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EDITORIAL

It is a rare find to discover a museum with a strong emphasis on
education. And such is the Schwenkfelder Museum in Pennsburg, PA.
Along with appreciating the many items representing the decorative arts,
it has been my privilege to learn about the cultural and historical aspects
that shaped the people who settled in Pennsylvania and that influenced
the choice of arts and crafts made in this area of southeastern Pennsylvania.

As John Joseph Stoudt says in his book: Early Pennsylvania Arts and
Crafts, “these tangible things were products of human imagination and
so illuminate the spirit of the people who made them.” “The objects which
we collect and which are so admired are...more than lovely bits of
decoration; they are keys which unlock the spirit of those who made them
and of those who used them.” Especially in the field of illuminated
manuscripts of the late 18th and early 19th centuries, the artistic expression
is closely tied with the cultural influences of the times and of the regions
in which they were created.

In my study of the work produced and enjoyed by the Schwenk-
felders, 1 was privileged to talk with Peter Erb who is theological
consultant to the Schwenkfelder Library. He has helped me to understand
the distinctive philosophy and theology of the Schwenkfelders. Also, I am
indebted to Claire Conway, the librarian and to Dennis Moyer, the
director, for their generous assistance.

And so, you will find some historical and cultural background in the
article printed here. I hope you will consider it helpful in your
understanding of the decorative art of this region.




PENNSYLVANIA ARTS AND CRAFTS IN PENNSBURG
By Jane Bolster

There is a treasure trove of early Pennsylvania arts and crafts to be
seen at the Schwenkfelder Museum and Library in Pennsburg,
Pennsylvania.

The Schwenkfelders were a religious group which followed the
teaching of Casper Schwenckfeld who was a contemporary of Calvin and
Luther and was equally involved in the Reformation. Casper Schwenck-
feld was a Silesian nobleman born in Ossig in 1490. (Silesia is a region
in central Europe and now lies chiefly within southwestern Poland.) He
was well-educated and involved in affairs of state, but theology held for
him a stronger attraction. He became a writer, exhorting men to
repentance and godliness.

These were the times, at the end of the Medieval period when
morality was low; people at all levels of society showed an inherent
baseness, demonstrating greed, discord, gluttony, and loose sexual
morality. The learned debated meaningless issues. Priests were concerned
more with position than with the Scriptures. Countering this was the
growth in literacy resulting from the invention of the printing press in 1450
which led to intellectual renewal in Europe, with a humanist approach;

Figure 1 - Detail of chest.



the beginning of the Renaissance period. But early in the 16th century,
the European church and the society in which it worked was caught in
a tumultuous upheaval; the Reformation.

The various reform movements of the early 16th century were not
so much concerned with religious practice as with doctrine. There were
three major reform movements within the Christian church at this time.
On the right the Roman Catholics addressed their own approach to
Reformation while the Protestants (such as the Lutheran, Zwinglian,
Calvinist and Anglican) offered their own interpretation of the Scriptures.
On the left appeared a radical reform movement comprising the
Anabaptist which included Mennonites, Amish, and Hutterites, and the
Spiritualist to which Casper Schwenckfeld belonged. Schwenckfeld was
attracted by the preachings of Luther but later differed with him and was
rejected by him. Declared a heretic in 1535, he was tried and promised
freedom of religious worship in private but was forbidden to speak in
public.

He had many followers who began to be called Schwenkfelders (in
derision) and who became increasingly persecuted. Toward the close of
the 17th century, the spirit of intolerance relaxed. The Lutheran church
won over many of the young, and the Schwenkfelders decreased in
number until in 1718 they numbered only a few hundred.

In the early 18th century religious intolerance was again on the
increase and much influence was exerted by Jesuit priests to convert
Protestants to the Roman Catholic faith. Finally the Schwenkfelders
resolved to escape from the country. The exodus began in 1726 when a
group of Schwenkfelders fled on foot to Saxony leaving behind all their
property except for what they could carry on their backs or in
wheelbarrows.



Figure 3 - Wooden box, probably 19th century French.

In Saxony they were welcomed by the Moravians, and they remained
there for eight years, under the protection of Count Zinzendorf. When
this protection was overruled by the courts, they made their final decision
to emigrate to America. After making many stops in Europe, they
embarked on the ship St. Andrew in Rotterdam and finally arrived in
Philadelphia in September, 1734. The journey had taken almost six
months!

They settled in an area north of Philadelphia, established roots there,
and enjoyed freedom of expression as well as a measure of prosperity in
this land of fertile soil. Religious services were held in their homes. No
church buildings were erected until 1790. Religious training and the
education of their children were given first priority.

Perhaps the most important possession of a Silesian Schwenkfelder
family was its hymnal, for hymnals at that time were more than just books
for congregational singing on Sunday mornings. They were books of
devotions for group and individual worship and study. The baggage
brought by the Schwenkfelder exiles to Pennsylvania contained many
manuscript hymnals. Painstakingly copied by hand and bound between
two leather-covered boards, a rich heritage of Protestant hymnology was
transplanted to the new world by the Schwenkfelder immigrants. In 1762
the first hymnal was printed, but most of the hymns were carefully copied
by the school children. Frequently the title page would have been
executed by the school master and dedicated to his student. And so began
one of the most distinctive forms of early Pennsylvania art: the illuminated
manuscript.
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Figure 6 - Early 19th century coffee pot with a flat bottom and straight spout. The design
is on and spills over a thin white circle. There is much finger-Dlending as well as fine black
detail. Very typical of a Pennsylvania piece.

Figure 7 - Cut corner tray on crystalized tin, painted with asphaltum. The design includes
reds, yellows and greens with many colors finger-blended. Early 19th century.



Figure 8 - Fraktur inscribed for Sophia Kriebel. Soft reds, yellows and greens are the
predominant colors.

In Pennsylvania, this type of folk art attained a degree of realization
both in technique and imagery which was not present in European peasant
art. The common name given to this type of document is fraktur. This
comes from a word which described a broken or fractured style of
lettering. The art of the fraktur developed during the period when the
sectarian schools were established, before the advent of public schools,
and before the proliferation of the printed form.

First among the Pennsylvania illuminated writings were the great
manuscripts produced at the Ephrata Cloisters between 1746 and 1760.
Here the illuminating art reached an early peak and here too a school was
established where this art of fraktur was taught in a formal way. After
the Revolution (to about 1830) the art of manuscript illumination was
revived and became, in Pennsylvania, the most characteristic expression
of the “plain mood.”
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Figure 9 - 1808 fraktur, not in an original frame.

Manuscript illumination was a social endeavor. Important thoughts
and significant events were thus preserved in memory. Words and design
went hand-in-hand to express the sentiment desired. Of great importance
in the school program was the study of the norschrift which was an exercise
in penmanship combined with decorative devices rich in symbolism.
There was often folk poetry incorporated in a norschrift with important
social and cultural significance. Another form for illuminated manuscripts
was the taufschein which were certificates of birth and baptism. But these
were limited to those religious groups which practiced the baptism of
infants, that is Lutheran, Reformed, and possibly Moravian families. Other
forms of fraktur include the book-plate, the house blessing, labyrinths,
games and valentines. Finally the art of illumination came to be freed from
all words and could communicate its message without them.
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Schwenkfelders began, in 1880, to collect the writings of Casper
Schwenckfeld and later material that pertained to the early Schwenkfelder
sect in Europe and America. The library building was erected in 1913,
and the second floor was reserved for this collection of historical material.
At this time the members of the sect were encouraged to donate artifacts
relating to their daily life...and so was started a museum.

In 1951 a new library building was erected. Books and manuscripts
were moved there, while the space in the Carnegie building was devoted
to artifacts. The Schwenkfelder Library gathered what is unquestionably
the finest collection of illuminated writings. These samples of Pennsyl-
vania arts and crafts were products of the human imagination and so
demonstrate the spirit of the people who made them. Especially in the
field of illuminated manuscripts of the late 18th and early 19th centuries,
the artistic expression is closely tied with the cultural influences of the
times and the regions where they were created.

In the Schwenkfelder Museum, one of the earliest pieces is a chest,
dated 1732 (Figure 1), that was brought to America in 1734 with the first
migration of Schwenkfelders from Germany. (See Monroe H. Fabian: The
Pennsylvania-German Decorated Chest, page 184, number 199.) There are
other chests made in this country representing later periods.

Another early piece is a purse, envelope style, stitched in many colors
with what is known as the Queenstitch (Figure 2).

Figure 10 - Late 19th century fraktur with no text. Mounted in 20th century frames.
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Figure 11 - Hat box covered with wallpaper. Blues and browns predominate.

Moving into the 19th century, there is a wooden box with polychrome
decoration on a black background (Figure 3). It bears a striking
resemblance to the boxes described by Margaret Coffin in her article titled
“Heinrich Bucher Boxes”. (See The Decorator, Spring 1986)

Other household items demonstrating the love that these people had
for color and design include a “show towel” with cross-stitch embroidery
inred (Figure 4), and a plate (Figure 5) which was probably brought from
Silesia. Notice the stylized roses and the brush-stroke border.

Among the pieces of decorated tin are: a coffee pot (Figure 6), a cut-
corner tray (Figure 7), a cream pitcher and a small cup, each decorated
in the Pennsylvania style. With these is displayed a beautiful tin spatula
— too pretty to be used.

Among the fraktur on display is one inscribed for Sophia Kriebel
(dated 1808) in its original tiger-maple frame (Figure 8). Another (Figure
9), done in the same traditional style is dated 1808. Representing a later
period and showing a more open style with no penmanship are two small
fraktur, each one depicting a bird on a branch (Figure 10).

Other paper items include a hat box (Figure 11), portfolios, and
mathematics work-books (Figure 12), each of which is covered with a
colorful wallpaper.

One whimsical piece in the collection is a wardrobe dating about 1800
(Figure 13), showing very crudely marbleized sections, primitive
landscapes, and a suggestion of trompe loeil (Figure 13A).

12



Figure 12 - An 1827 “ cyphering book” belonging to Barbara Gehman. At the top of each
page the assignment is meticulously laid out by the school master.

The best news to share with you is that a selection of about two
hundred fraktur is being prepared for publication, complete with English
translation of the German text. John Joseph Stoudt reminds us that the
decorative elements of the document must not be separated from the text.
To understand the whole, we must study both aspects of the manuscript.
At last, for those of us who do not read German, we will have an
opportunity to study text and illumination together.

P.S. An appointment is required for study of the artifacts in the Museum
or the books and manuscripts in the Library. Slides of the fraktur can be
shown at the Library, but they are not available for sale.

The address is: The Schwenkfelder Library
1 Seminary Street
Pennsburg, PA 18073
Telephone: (215) 679-3103

13



Figure 13 - 19th century wardrobe.
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Figure 13A - Detail of top and bottom panels on the wardrobe.
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STRIPING PENCILS
Their Care and Treatment — Colors Used, etc.

At the present time it is quite as necessary for a striper to be as speedy
in the use of the pencil as it is for him to accomplish artistic results. The
workman capable of doing a very high grade of striping, unless able to
do it with celerity proportionate to that which marks the performance of
the other classes of work done in the modern carriage establishment,
would soon find his skill unappreciated and his services drawing a low
rate of compensation.

No striper can accomplish either speedy or artistic results unless his
tools are properly cared for. This may seem a comparatively easy task
at first thought, but a closer look into the subject will, we think, reveal
the fact that there are more painstaking details connected with the work
than are generally counted on.

No workman can be rated as a first-class mechanic until he adequately
comprehends the full importance of correctly caring for the tools he has
been taught to use, and carries his knowledge into effect. The mechanic
who fails to grasp the importance of this matter goes through life heavily
handicapped. He cannot hope to hold to the same standard of success
enjoyed by the workman who does.

The negligent, careless striper always finds his work toilsome and
laborious to a degree not experienced by his more careful and methodical
brother; not so much, perhaps because he does not understand the art of
striping as because he does not devote the same care and deftness to
cleaning and storing his pencils. Here is one of the secrets of success in
striping. To do good work a pencil must necessarily be given good care.
A scientifically drawn out and tapered dagger pencil or sword tool cannot
be treated with prize ring brutality. It requires only a small outlay of this
sort of treatment to make a striping pencil become exactly what you would
wish it not to.

The “don’t care” striper, when he takes down his pencil to perform
a job of striping, submerges the tool repeatedly into turpentine, and
follows this treatment with the operation of drawing the hair of the pencil
tightly between the thumb and forefinger. We are aware of no way that
will so effectually and so quickly “kill” the elasticity of a pencil as this;
and yet many stripers persist in this kind of treatment, and profess an
inability to understand why they can’t get their pencils to work right. These
men, at the conclusion of a day’s work, or when they have completed a
job striping, will hurriedly clean, or make a pretence of cleaning their
pencils in turpentine, imperfectly grease them with most any lubricant
at hand and then calmly flatten them out of all semblance of proper shape
against a window pane, where they can catch a fair share of all the dust
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floating about the room.

It does not require a great length of time to destroy the quality of
a pencil when it is exposed to the filth, acids and gases of a room. It is
this lack of quality that makes striping so bothersome for some men, while
men using pencils that possess it do their work with an ease and a freedom
from worry pleasant to behold.

The finely adjusted poise, tone and sensitiveness of a pencil can only
be retained by carefully adhering to certain common-sense rules.

A striping pencil, after use, should be gently and thoroughly washed
out in turps, pains being taken to remove all the pigment from the heel
of the tool. Use a soft piece of flannel when cleaning and drying. Never
under any circumstances draw a moist pencil through the thumb and
finger. If you think it isn’t a harmful practice, follow it a short while with
your favorite striper, and if you still find yourself “in it” when working
with that particular tool, then our experience is sadly at fault.

In greasing, do not submerge the tool in grease. Use just enough to
straighten the hair out nicely and in proper shape, and to keep it soft and
pliable. The best grease we know of for the purpose is made of three parts
of mutton (leaf) tallow and one part of sweet oil. This mixture does not
dry, as many other preparations do, into a stiff, gummy condition.

After using quick drying colors, which by the way, are always harsh
and bad in their action on the hair of pencils, it is best to use a wash of
two parts turpentine to one part of raw linseed oil. It will take a little longer
to wash out a tool in this preparation, but it will save the tool from injury.
Nothing is gained by haste in cleaning and putting away this class of tools.
It is not a good custom to flatten out round pencils when greasing them.
A pencil, when put away, should be preserved in its natural shape;
therefore, instead of flattening a round pencil out when greasing it, simply
form it to its natural shape and lay it away in a receptacle specially
intended for it.

A cheap, practical pencil-keeper for flat, sword and dagger pencils
may be made of whitewood, % in. stuff. Make it 6 x 8 in size, and one
inch in depth. Leave one of the 8 in. sides open. Cut a % in. groove in
each of the 6 in. ends. Into this an 8% x 6 in. window glass can be slipped,
upon which the stock of pencils, excepting the round liners, may be stored.
By far the best arrangement, however, for keeping the striper’s kit is a
10 x 7 in. cash box, obtained at any hardware store. The depth should
be about 5 in. and the box should be furnished with a tray. This box will
afford ample space for storing all pencils, cup, striping palette, etc.

A box of the above description will cost, with tray furnished, $1.50
and as it is provided with lock and key, the painter will find it almost
indispensable for keeping his striping kit intact and always well protected.

17



REPAIRING PENCILS

It sometimes happens that a pencil, even with the best of care lavished
upon it, gets crinkled up badly. To put it into a workable condition again,
we grease the tool thoroughly and then draw it between a smooth
hardwood stick and a moderately warm flat-iron. This treatment will
almost invariably remedy a bad case of warping or crinkling.

In trimming round pencils, when certain portions of the hair have
become too short, it is always advisable to trim round. If the trimming
be done on one side, the balance and hang of the pencil will be lost. In
cutting off the ends of a pencil, it should be greased and placed on a hard,
perfectly level and smooth block of wood; use a keen-edged knife,
otherwise your pencil will curl and spread at the point.

From a new camel’s hair striping pencil a round fine liner may be
obtained in this way: Take a small piece of cedar and cut it down to about
%in. in diameter at one end, and much smaller at the other. Into the smaller
end insert a pin until it holds firmly, %4 in. from the wood, clip the pin off;
then shave the stick off until it tapers perfectly down to the pin. Next dip
a small bunch (proportioned to the size of pencil desired) of hair taken
from a large camel’s hair striper into shellac, and after allowing it to dry
a few moments, insert the pin and tapered point of the wood until the clear
working length of the pencil measures 1% in. Care should be taken to insert
the pin into the exact center of the butt. Begin at the lower end of the hair
and wind with strong thread up to within % in. from the point of the pin.
The pin should act as a stiffener to the pencil. At the suggestion and under
the instruction of a friend, we made and have used for some time a pencil
of this sort in striping difficult parts on carriage bodies, and we find it works
capitally; fine and graceful lines can be executed with it.

From the magazine HUB published quarterly between 1891 and 1897, and
later merged with the Automotive Manufacturing Company. This was
submitted by one of our members: Marie Washer (Connecticut).
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CORNER OF FACTS
Submitted by Shirley DeVoe

“In the coachmaking day the painter tried his brushes on a post beside
him; and quite a calendar of departed glories was to be read upon it, in
blue and yellow and red and green, some inches thick.”

from An Old Stage Coaching House by Charles Dickens

The size of English and Welsh tinplate has always been determined
by the convenience of handling by one man, and by about 1780 the agreed
standard sizes were; single tinplates - 13% x 10 inches; double tinplates
- 16% x 12%. These have been maintained until the present time.

I think it may safely be said that all of the larger Pontypool trays were
basically of black iron sheets made up to 40 x 28 inches. It is only the curved
shapes, urns, caddies, etc. which were constructed of the thinner, lighter
and smaller tinplates.

Contained in a letter from W.D. John, Newport, England

APPLICANTS ACCEPTED AS MEMBERS
Stamford, CT-Fall 1990

Jean M. Bayer 160 Brentwood Dr., Penfield, NY 14526
Anne C. Becklean 4 Huckleberry Lane, Acton, MA 01720
Trudi Brazel 2 Ocean Ave., Newburyport, MA 01950
Judith Carey 592 Point Rd., Marion, MA 02738
Patricia Gullion 3 McCall Rd., Winchester, MA 01890
Dorothy M. ]ohnson 167 Groton Rd., N. Chelmsford, MA 01863
Marilyn Mitchell 7 Lanyard Lane, Millstone Pt., Waterford, CT 06385
Sigrid S. Ouderkirk Brick Chapel, Rt. 2, Box 206, Canton, NY 13617
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MEMBERS “A” AWARDS
Stamford, CT-Fall 1990

Country Painting

Sandra Strong
Received at Newport Meeting
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Country Painting

Dorothy Fillmore

Dorma West
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Stencilling on Wood

Peggy Waldman

Metal Leaf

Dorothy Hallett

22



Glass Gold Leaf Panel

Ellen Halsey

Special Class

Margaret Watts
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Special Class

Astrid Donnellan
Received at Newport Meeting

Maryjane Clark
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Special Class

BRI

2 Margaliet Watts

CAREER AWARD 1990

Anna Day
Jane Milner
Harriet Syversen

PRESIDENT’S AWARD BOX 1990

Helen Butler
Liz Church
Dorothy Doyle
Nalda Hoover
Betty Montgomery
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MEMBERS “B” AWARDS
Stamford, CT -Fall 1990
Country Painting

Dorma West

Stencilling on Tin
Dorothy Hallett

Stencilling on Wood

Barbara Upson
Bessie S. Smith
Janet Sickel

Pontypool Painting

Dolores Samsell

Metal Leaf Painting
Elaine Dalzell

Glass Stencilled Border

Barbara Upson
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THE BOOKSHELF

Robert Adam and Kedleston- The Making of a Neo-Classical Master-
piece, by Leslie Harris, edited and with a foreword by Gervase Jackson-
Stops. The National Trust-Executive Director, Royal Oak Foundation
Inc., 41 East 72nd St., New York, New York 10021. 96pp, color and black
and white drawings. $24.95.

This catalogue was compiled by the National Trust of Great Britain
in part to raise funds for the restoration of this wonderful estate, Kedleston,
which was designed primarily by Robert Adam around 1760. The contents
include many line drawings by this master architect in support of his major
project. He designed everything from ornately decorated ceilings to
formal gardens. For example the color drawings of the dining room are
beautifully detailed, complete with cherubs on clouds and dancing ladies.
The effect on a guest must have been awe inspiring.

Also included are the more mundane working sketches of walls,
doorways, and general plane that we associate with architectural
drawings. These are followed by original illustrations of the facade of all
ends of the building. Even drawings of rooms, buildings, and gardens
drawn by Adam and other contemporary architects, but not actually used
in the construction of Kedleston, were carefully saved by the descendants
of Sir Nathaniel Curzon who have retained ownership of the estate since
1700. These relatives are listed in a chronical table.

Most of this catalogue is comprised of the drawings with brief
descriptions to accompany them. There is a foreword which is most
interesting and provides an excellent historical overview of this stately
home. You may have seen several of the pieces of furniture featured which
made the trip across the Atlantic to be displayed in the National Gallery
of Art’s “Treasure Houses of Britain” exhibition.

The historians among us will discover the origins of many of our
familiar designs in this book. For example, many of the techniques of the
mid 18th Century included gold leafing of the more ornate parts of the
ceilings. For those members who are interested primarily in designs from
this period, this volume would be an excellent investment.

Margaret Rodgers

27



The Coach Painter 1880, The Museums at Stony Brook. Reprinted from
The Carriage Reference Library. Exposition Press, Inc. Oct. 1983, 115 pp.
Black and white illustrations.

The Coach Painter 1880 is a soft cover book which gathers together
the first six issues of a magazine of that era, THE COACH PAINTER. These
reproductions are complete with all the advertising of that day, helpful
hints, materials used including brushes (pencils), varnishes, paints as well
as portions of a dictionary of terms used in the painting of coaches. Various
personalities are featured in lead articles in each of the separate issues.
There are even line drawings of fancy monograms and scrollwork which
might be enlarged and copied on a carriage door. This publication was
intended as a true tradesman’s companion.

Several companies involved in the painting of carriages are featured
in the magazine and it becomes readily apparent that fire was a very real
danger. Each issue dolefully records those that have been burned to the
ground. It would appear that the surviving companies were most
interested in the fate of the competition. The advertising is especially
interesting and fun to read as an indicator of priorities over one hundred
years ago. The pictures, prices and descriptions of the products being
touted are most educational and represent some of the history of our
Society. One can read the early Sherwin Williams paint store advertise-
ments, plus any number of ads for everything from sulky parts to
varnishes, from brushes to transfer designs, and from leather products for
seats to buggy whips.

This particular publication lasted only a few short years before it was
merged with THE PAINTER'S MAGAZINE. Perhaps the readership was not
large enough to support a regular issue which concerned itself solely with
coach painters, particularly in view of all those fires. A larger circulation
was needed.

This book would be enjoyed by all who are interested in “how it once
was done”. Coach painting, like sign painting, was a highly skilled and
specialized craft and those who practiced it were a breed set apart from
the ordinary artist. Carriages were the main mode of transportation and
therefore, as with automobiles of today, were decorated in accordance
with the pocketbook and desires (often larger than the pocketbook) of
the owners. It would only be proper for an affluent family to have their
carriage distinctively painted so as to signal their success. The grocer had
to effectively advertise his wares on his wagon so it too had to be suitably
decorated. Thus the coach painter skillfully fulfilled definite needs, real
and perceived. This book clearly shows how individual and specialized
was the craft. It is very interesting, fun to read and informative. Read this
fascinating book and trace some of our methods back to their inception
in the real world of daily commerce.

Margaret Rodgers
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NOTICE FROM THE TRUSTEES

SPRING MEETING 1991
Desmond Americana, Albany, NY
April 26-28, 1991

FALL MEETING 1991
Worcester Marriott, Worcester, MA
September 15-17, 1991

SPRING MEETING 1992
Sheraton Tara, Nashua, NH
April 26-28, 1992

NOTICES

By-Laws
Article IV
Section 2.
Additional nominations for the election of Trustees may be made
in writing by petition signed by 30 or more members with voting
privileges and filed with the Secretary at least 21 days before such
Annual Meeting.

Anyone desiring to become a member must write to the Applicant
Chairman for the necessary forms.

BEQUESTS TO H.S.E.A.D., Inc.

The Historical Society of Early American Decoration, Inc.,
appreciates the generosity of its members as expressed through bequests.
Such gifts serve as a memorial and also enable the Society to perpetuate
the pursuits of the Society in fields of education, history, preservation,
publication, and research. While unrestricted gifts have more general uses,
a member may designate a gift to serve a particular phase of endeavor.

Bequests should be left in proper legal form, as prepared by a lawyer,
or following the general bequest form.

I give, devise and bequeath to the Historical Society of Early
American Decoration, Inc., an organization incorporated in the State
of New York, thesumof $ ........ccoovviiiiiiiiiiinns to be used at the
discretion of said corporation. (Or a specific purpose may be
indicated.)
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POLICIES

USE OF SOCIETY NAME AND SEAL

Exhibitions:

Chapters or Members may sponsor Exhibitions using the name of the
Society with written permission of the Treasurer of the Society provided
that only originals, “A” or “B” awards, approved portfolios of Certified
Teachers and applicant pieces submitted within the last five years, are
exhibited. Any exception will be at the discretion of the Board of Trustees.

The Official Seal:
The Official Seal of the Historical Society of Early American
Decoration, Inc. shall not be duplicated or used by individuals or chapters.
(Exception: Upon application, Chapters will be granted permission
to use the seal for the cover of their yearly program. Passed by the
membership at Fall Meeting 1966.)

Opinions or Criticisms:

Members should not use the name of the Society when writing
personal opinions or criticisms to newspapers and magazines. Any matter
requiring action by the Society should be referred to the President of the
Society.

MEETINGS:
Taping of HSEAD, Inc. functions is not permitted.
" There will be no refunds for meeting registrations, special tours, and/
or admission fees.

NEW POLICY

Applications for membership in HSEAD will be accepted at any time.
If the applicant wishes to submit articles for judging at the Spring Meeting,
the application must be received by January 1. If the applicant wishes to
submit articles for judging at the Fall Meeting, the application must be
received by July 1. Applicant fees cover the period July 1 to June 30.
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JUDGING STANDARDS FOR VELVET THEOREMS

In July 1989 the Board of Trustees voted to establish a separate
category for Theorem Painting. The first judging will take place at the
Worcester Meeting in September 1991.

The Judging Standards are as follows:

Points

1. Design - 10% The pattern must be from an original theorem
source or an approved one from the HSEAD
theorem collection. Choose a design of refine-
ment which includes a sufficient number of
stencilled units, hand-painted lines, and
accents for judging. Crudely done and discol-
ored originals should not be reproduced. The
minimum completed design must be at least
8// X 10".

II. Cutting of Stencils must have sharp, clear edges with no
Theorem - 25% angular cuts and no overlapping of units.

III. Stencilling and Skill in stencilling techniques must be shown
overall - 50% in unit behind unit and in even blending from
the dark to the light areas. The background
must be velvet (tinted if you desire) and the
theorem executed with oil paints, using colors
to look as the original would have looked
before fading. Brush drawn lines and accents
will be judged here.

IV. Mounting and The theorems must be mounted and framed.
Framing - 15% Note: antique theorems were tightly framed
with little background showing. They were
seldom matted. A spacer is recommended.
The frame should be similar to a typical

original frame as possible.

Judging of theorems will be done once a year at the Fall Meeting. One
theorem per member will be accepted for judging.
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MASTER TEACHERS

MARYJANE CLARK, Norwell, MA
HELEN GROSS, Vero Beach, FL
DOROTHY HUTCHINGS, Tucson, AZ
GINA MARTIN, South Windsor, CT
MARGARET WATTS, Toms River, NJ

MASTER CRAFTSMEN

JESSICA BOND, Dorset, VT
MARYJANE CLARK, Norwell, MA
ROBERTA EDRINGTON, Colonia, NJ
HELEN GROSS, Vero Beach, FL.
CAROLYN HEDGE, Plymouth, MA
DOROTHY HUTCHINGS, Tucson, AZ
CORNELIA KEEGAN, Hudson, OH
DEBORAH LAMBETH, JR, Schenectady, NY
GINA MARTIN, Vernon, CT
MARIA MURRAY, Kingston, NY
PHYLLIS SHERMAN, Glens Falls, NY
ASTRID DONNELLAN, Hingham, MA
LOUISE WALLACE, Fitchburg, MA
MARGARET WATTS, Toms River, NJ

SCHEDULE OF MEMBERSHIP DUES
OF THE H.S.E.A.D., INC.
Effective July 1, 1990

Charter and Guild Members ..............ccooiiiiiiiiiiiiinininnnnn. $35.00
Family Members (Spouses) ........c..c.oooiiiiiiiiiiiiiiiianiinnn. .. $10.00
Associate Members ... $50.00
Business Associate Members ...........cooiiiiiii i $75.00
Benefactors .........oiiir e $3,000.00
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ACTIVE CERTIFIED TEACHERS

JANICE ALDRICH, Keene, NH — country painting, stencilling.
SHIRLEY BERMAN, Carmel, NY — Pontypool

JANE BOLSTER, Berwyn, PA — country painting, stencilling, glass painting, and free-
hand bronze.

MARYJANE CLARK, Norwell, MA — stencilling, country painting, metal leaf, freehand
bronze, Pontypool, glass painting, Victorian flower painting.

MARGARET COFFIN, Saratoga Springs, NY — country painting.
MARGARET EMERY, Averill Park, NY — country painting, glass painting.
DORIS FRY, Delmar, NY — country painting, stencilling, metal leaf.
DOLORES FURNARI, Brandon, VT — stencilling, country painting.
DOROTHY HALLETT, Bourne, MA — country painting.

MARJORIE HENNESSEY, Albany, NY — country painting.

BARBARA HOOD, Hammondsport, NY — country painting.
HARRIETTE HOOLAN, Oyster Bay, NY — country painting, stencilling.

DOROTHY HUTCHINGS, Tucson, AZ — country painting, stencilling, metal leaf, free-
hand bronze, Pontypool, glass painting, Victorian }Iowvr painting.

HELGA JOHNSON, New City, NY — country painting.

CORNELIA KEEGAN, Hudson, OH — country painting, stencilling, metal leaf,
freehand bronze, Pontypool, glass painting.

ARLENE LENNOX, Marblehead, MA — country painting, stencilling, Pontypool.

BETH MARTIN, Charlotte, NC — country painting, glass painting.

LUCINDA PERRIN, Canandaigua, NY — country painting.

MARION POOR, Augusta, ME — country painting, stencilling.

CAROLYN REID, Averill Park, NY — country painting.

MONA ROWELL, Pepperell, MA — stencilling, country painting, Pontypool.

NORMA STARK, Glens Falls, NY — country painting.

ARKIE STEELE, Chatham, NJ — country painting.

HARRIET SYVERSEN, Closter, NJ — stencilling, country painting, Pontypool.

ASTRID DONNELLAN, Hingham, MA — country painting, stencilling, Pontypool, glass
painting.

SARA TIFFANY, Hilton Head Island, SC — country painting.

LOIS TUCKER, North Berwick, ME — country painting, stencilling.

ALICE WALL, Plymouth, MA — country painting, stencilling.

MARCARET WATTS, Toms River, N] — stencilling, country painting, metal leaf, free-
hand bronze, glass painting, Pontypool, Victorian flower painting.

Retired Certified Teachers who are willing to serve as Consultants:

ELIZABETH BACH, Glens Falls, NY — country painting, stencilling, freehand bronze.

HELEN GROSS, Vero Beach, FL. — country painting, stencilling, Pontypool, glass painting,
metal leaf, freehand bronze, Victorian flower painting.

GINA MARTIN, Vernon, CT — stencilling, country painting, metal leaf, freehand bronze,
glass painting, Pontypool, Victorian flower painting.
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Nininger & Co., Ltd.
Gallery

4 Main Street (Int. of Rt. 6 & 47)

Woodbury, CT 06798

* Designers and crafters of quality stands for trays ¢
« Offering a fine selection of tables for sale in our Gallery
* Restorers and conservators of fine antiques ¢
* Purchasing quality trays in any condition
* Brochure available upon request ¢

Nininger & Co., Ltd.

(203) 266-4661 -
-Mon.-Sat. 10:30-5:00

Sun. 1:00-5:00
CLOSED TUESDAY




Tinker 1B3ob’s Twuware

REPRODUCTION OF COLONIAL TINWARE

CUSTOM WORK AND REPAIRS
Sugar Boxes Gooseneck Coffee Pots
Small Creamers Chinese Letter Holders
Trinket Boxes Miniature Coffee Pots

Robert A. Reuss
203-886-7365

Send for Price List
P.O. BOX 37 « NORWICH, CT 06360

SMALLS

(518) 766-5120
STONEWARE

BY APPOINTMENT

Tin Horna ard Calice ‘Q/nﬁig,(wd.-
Cgcu/ . L%awd‘?me-
‘Z//a/ - y}encx//&?
WREATHS AND

PIERCED LAMPSHADES
BY NORA

CAROLYN REID AVERILL PARK, NEW YORK

CRAFTSMANSHIP IN WOOD

Ransom Cook, Strawberry, Dome, etc., Boxes
Teaboard and Sandwich Trays,
Faux Bamboo Traystands - Dressing Tables
Face Screens and Pole Screens.

C-3 Company
Ed Stone 13200 Forest Drive Bowie, MD 20715
301-464-8079




A LEARNING VACATION
IN A VERY SPECIAL PLACE

ARTS & CRAFTS

Spend a summer week or two living and learning in a VERMONT country
setting. Wide variety of courses. Send $1 for catalog.

FLETCHER FARM SCHOOL
FOR THE ARTS & CRAFTS
Dept. D, RR 1, Box 1041
Ludlow, VT 05149

Advertise in
THE DECORATOR

Yearly Rates
$150.00 Full Page
$80.00 Half Page $50.00 Quarter Page

Single issue rate upon request

Send Ads and Inquiries to:
MRS. DANIEL O'TOOLE

89 Kenaware Avenue
Delmar, NY 12054




Shades of the Past

Frank and Marti Tetler

PO Box 11, Rt. 9w Tomkins Cove, NY 10986
(914) 942-0209

Lampshades and Supplies—Vintage Goods and Collectibles
We Ship UPS

SOITYTYTYTIT S WY A A AU

MARTTS LAMPSHADE BOOK

Making Cut — and — Pierced Lampshades
as taught by Marti Tetler
63 pages, looseleaf binder ready

¥y Send for Price List 33,

Thousand Islands Craft School and Textile Museun
314 John Street, Clayton, NY 13624
(315) 686-4123

EARLY AMERICAN DECORATION

Theorem — Lampshade Piercing — Pontypool — Freehand Bronzing —
Early American Primitive Oil Portraits




ROUND-THE-CLOCK PHONES
Toll Free 1-800-283-5323
U.S. & Possessions 914-368-1100 » Canada 416-787-7331

THE GOLD LEAF PEOPLE™

GENUINE, COMPOSITION, VARIEGATED LEAF
TOOLS, SUPPLIES, COATINGS, BRUSHES
GOLD LEAFING KITS, TECHNICAL LITERATURE & VIDEOS

Featuring 24/48 Hr. Coast to Coast Service

ART ESSENTIALS OF NEW YORK, LTD.
3 Cross Street
Suffern, NY 10901-4601
“Work With The Best In The Business”

ARCHITECT'S LINEN

Grades: Very Fine, Fine, Medium (good for theorem).
SASE for Samples.

17 x 22" @ $12.00 per sheet/ postage & packing included.
Five sheet minimum of any grade. Send check or money order.
Order from; PEG MCWADE STUDIOS
79 SCHOOL HOUSE ROAD
GROTON, MA 01450
Mass. Residents Add 5% Sales Tax.

* art, drafting
* office supplies & equipment
* custom framing

I
[}
[T}

gallery
5 books
‘oﬁvc"“itc inc complete decoration & restora-
o tion supplies, including gold
OO@©  We Do Mail Order leaf, bronzing, gilding and

_ japan paints, brushes, molding
449-451 Broadway, Saratoga Springs. NY 12866 . .. .
Phone: 518/587-8448 & casting, graining supplies




Quarry House Distributors

2 Fernwood Drive - Dept. EAD
Post Office Box 268
Milford, NH 03055-0268

(800) 752-5440 i, (603) 672-0158

Loew - Cornell Brushes Ceramcoat Paints
Langnickel Square Tip Quills Signature Oil Paints
Langnickel Brushes Jo Sonja Paints and Mediums
Creme Brush Cleaner Blair Art Products
Right Step Varnish Bentwood Boxes
Canvas Products Books and Patterns

VISA and MasterCard Accepted
(835 minimurm)

Purveyors of a variety of fine canvas
products at factory prices
Box 531
West Stockbridge, Massachusetts 01266
(413) 637-3534
send $1 for catalog

11 RIDGE DRIVE

SPLIT BANISTER MIRRORS
For Reverse Painting

PICTURE FRAMES

Round and Custom — Made for Theorems
Please send stamped envelope for Folder on Wooden Articles.
Fireplace Stools — Courting Mirrors — Boxes — Etc.

ROBERT D. RAINVILLE

UNCASVILLE, CONN. 06382



Authentic Theorem Pattern Collection
of the
Historical Society
of

Early American Decoration, Inc.

Theorem Collection
by
Gina Martin

For pattern information write to
Theorem Chairman
Barbara Quirk
18 Wendover Way
Bedford, NH 03102

The Decorator establishes confidence between craftsman and dealer




TRAYS

« Art Supplies EXCGHent Quallty * Tinware

*Gold Leaf *Trays - from
. Heavy Gauge Raw Steel Trays e e g
*Quills Many Styles To Choose From

Brochure Available On Request

GREGORY D. DORRANCE CO.

1063 Oak Hill Ave. Attleboro, MA 02703-7318
(508) 222-6255

LIBERTY PAINT CATALOGUE, INC.

P.O. Box 1248, Hudson, N.Y. 12534

“LIBERTY FLATTING OIL": Concentrated glaze extender
“OLD GILDER'S® JAPAN SIZE: Clear, Fast-dry, or Slow-dry.

“OLD GRAINER'S® GLAZE-COAT": Tough, Transparent, Superior color-fixing
properties, Exterior-Interior. For all faux work.

“OLD JAPANNER'S® PONTYPOOL ASPHALTUM”: A pure, old-asphaltumn,
adulterated neither with varnish nor driers.

“OLD STAINER'S® OIL": Highly-refined, penetrating oil used as a tinting
vehicle for staining hard & soft woods.

”OLD GILDERS® BRONZING MEDIUM EXTRA PLATE®”: Exterior and interior
grade, resistant to salt. Tarnish resistant.

GRAINERS’ TOOLS: Floggers, Artist Brushes, Overgrainers, Quills, etc.
GILDERS’ TOOLS: Gold leaf, Burnishers, Tinted clays, Tips.

PIGMENTS: Universal liquid oxides and organic, fade-proof colorants.
Extra-fine fresco powders, Japan colors. Naptha & Japan driers. Bronzing
Powders.

LIBERTY will UPS anywhere. Send $4.00 for catalog. Satisfaction guaranteed.




Wonderful Handmade Gifts
Dolls, Pottery, Paintings, Dried Fliwers & More
1Lours: Mon.-Sat. 10-5, Sun. 1-5, Clused Tuesday
(802) 442-4941
250 North Street, Bennimgton (Acrass from Wendy's)

Techniques in

Reverse Painting on Glass
By Margaret ]. Emery

A second edition, revised and expanded, will be available after
December 1, 1990.
For further information, please write:

Margaret Emery
RD #3 Box 352 Averill Park, N.Y. 12018

i z Fax: (212) 725-0308

381 Park Avenue South, New York, NY 10016; (212) 683-2840

GILDING SUPPLIES
* 12kt thru 24kt Leaf * Agate Burnishers
* Gilders Tips, Mops * Imitation Leaf
* Gilders Pads and Knives * Variegated Leaf
* Burnishing Clays *Le Franc Oil Size 3Hr/12Hr
* Liberon Restoration Products  *Le Franc Cracking Varnish
Kolner System—Ready to Use Clay
VIDEOS
* Traditional Gilding—70 min. VHS Cassette
* Kolner Gilding—4s min. VHS Cassette

FOR FURTHER INFORMATION
PLEASE CALL OR WRITE,




COMMITTEE CHAIRMEN

July 1, 1990 — June 30, 1991
APPHOANES ciciivisiciii v B S5 S5« 2 e e e v e e nennrarereess Elizabeth Martel
22576 Douglas Rd., Shaker Heights, OH 44122
Chapters Coordinator............ccooviiiiiiiieeeieieneiiinn.. Sandra Strong
691 Palisade Ave., Windsor, CT 06095
Chapter Members at Large .............coocvvveeiiiiii i, Mardell Pinkney

PO Box 7336, Menlo Park, CA 94026

Convention Planning .............c.ccoouiiiiiiaienae i, Shirley Baer
Box K, River St., Norwell, MA 02061

THE DECORATOR:
Editor. ... Jane Bolster
151 Waterloo Ave., Berwyn, PA 19312

Advertising. ... Peg O'Toole
89 Kenaware Ave., Delmar, NY 12054
Education:
Carousel Rentals ...........ccooiiviiiiiiiiiiiiiaiin., Dolores Samsell
24 Spencer Lane, Warren, NJ 07060
HSEAD School Director ........cvcoviieeiiiinineni.. Arlene Lennox
57 Tedesco St., Marblehead, MA 01945
Slide Program ..............cciiiiiiiiiieiiiiaaaiianannann. Joyce Holzer
62 Kahdena Rd., Morristown, NJ 07960
Teacher Listings ... ......oooveuiiiiiiiinae i, Astrid Donnellan

21 Mast Hill Rd., Hingham, MA 02043

Endowment Fund:
Chairman ... ... . e Beth Martin
2611 Peary Ct., Charlotte, NC 28211

Work Photo Program ...............cccoooviiiiiiiiiainaonn. Bette Larter
70 Hearthstone Lane, Rochester, NY 14617
ExhibDItion .....oovei e Carol Heinz
4625 Quarter Charge Dr., Annandale, VA 22003
Finance:
Chairman .............cooooii i Shirley Baer
Box K, River St., Norwell, MA 02061
Custodian of AsSets ..........ccociiiiiieiiiiiiiaineaaanaiins Alice Smith
523 North Westfield St., P.O. Box 303, Feeding Hills, MA 01030
2 U Helen Thieme
17 Starlight Drive, Morristown, NJ 07960
Fund Raising .........ooooouineeiiii i it Shirley Baer
HistOorian. . ..c..v e et e et Laura Corvini
1 S. Cherry St., Plymouth, MA 02360
Judgingand Standards .........................c. i Carolyn Hedge

Long Pond Rd./Mountain Hill Rd., Plymouth, MA 02360



HISTORICAL SOCIETY OF
EARLY AMERICAN DECORATION, INC.

CHAPTERS AND OFFICERS
1990-1991

CENTRAL NEW YORK: New York
Donna Fuller, Chairman Ruth Smith, Secretary

CHARTER OAK: Connecticut
Lee Shubert, Chairman Eleanor Merullo, Secretary

EVELYN M. HOLMES: Maine
Jill Newton, Chairman Teresa Violette, Secretary

FAIRCHESTER: Connecticut and New York
Eleanor Burts, Chairman Lorraine Vander Wende, Secretary

FLORENCE E. WRIGHT: New York
Ruth Bush, Co-Chairman Eleanor Corretore, Secretary
Marcia Hart,
GENESEE COUNTRY: New York
Joan Welch, Chairman Debora Bartlett, Secretary

HUDSON VALLEY: New York and Vermont
Peg Emery, Chairman Ann Decatur, Secretary

LONG ISLAND: New York
Harriette Hoolan, Chairman Audrey French, Secretary

NASHOBA VALLEY: Massachusetts
Dorothy Hamblett, Chairman Santina Stafford, Secretary

NEW JERSEY: New Jersey
Mary Ellen Halsey, Chairman Barbara Sandler, Secretary

OLD COLONY: Massachusetts
Gail Lane, Chairman Dorothy Doyle, Secretary

PIONEER: New Hampshire and Vermont
Janice Aldrich, Chairman Catherine Ellison, Secretary

SHENANDOAH: Virginia
Susan H. Lowe, Chairman Julia Neumeyer, Secretary

STEVENS PLAINS: Maine
Lois Tucker, Chairman Sally Powell, Secretary

STRAWBERY BANKE: New Hampshire and Massachusetts
Barbara Crosby, Chairman Sally Muse, Secretary

WILLIAM PENN: Pennsylvania
Ursula Erb, Chairman Mary Barlow, Secretary



Lending Library of Designs ................................... Cynthia Stone
P.O. Box 216, Gales Ferry, CT 06335

Liaison Officer ...............ccoo i, Dolores Furnari
RR 3, Box 3695, McConnell Rd., Brandon, VT 05733

Materials and Products .......................................... Tasha Paul
36 Hidden Road, Andover, MA 01810
Membership........................ Sharon Krauss
44 Colton Lane, Shrewsbury, MA 01545

Membership Relations .................................... Dorothy Hamblett
12 Nottingham Road, Grafton, MA 01519

Memorial Book ................... ... ... Helga Johnson
4 Oak Terrace, New City, NY 10956

Museum Curator .......................................... Deborah Lambeth
114 Front St., Schenectady, NY 12305

Museum Acquisition Portfolio ................................. Cynthia Stone
P.O. Box 216, Gales Ferry, CT 06335

Newsletter, Editor ...................c....... . Astrid Donnellan
21 Mast Hill Rd., Hingham, MA 02043

Nominating................ooooiiiiiii i Elaine Dalzell
5 Countryside Ct., Silver Spring, MD 20904

Parliamentarian. ................................................. Shirley Baer
Photography and Sales......................................... Gene Gardner

209 Rockwell Terr., Frederick, MD 21701
Elaine Dalzell
5 Countryside Court, Silver Spring, MD 20904

Printing ...... ..o Grace Bremer
107 School St., Milton, MA 02186

Publications:
Chairman........... ... ... i Joyce Holzer
62 Kahdena Road, Morristown, NJ 07960
Book Sdles.......................................... Margaret Wehner
521 Atterbury Rd., Villanova, PA 19085
DECORATOR Sales (Mail Order).............................. Lois Tucker
Elm St., North Berwick, ME 03906
DECORATOR Sales (at Meetings) .......................... Louise Whalen
Publicity.............. ... . Sharon Sexton
20 Pocono Rd., Worthington, OH 43085
Registration.........................coo i Mary Lou Razza
RR 1 Box 485, Moretown, VT 05660
Royalty Program ....................cccccooiiiiiiiiiiii Shirley Berman
165 Fairway Drive, Carmel, NY 10512
Teacher Certification ....................................... Astrid Donnellan
21 Mast Hill Rd., Hingham, MA 02043
Theorem Sales and Mail Order................................ Barbara Quirk
18 Wendover Way, Bedford, NH 03102
Vendors Sales ...............ccocooiiiiiiiiniii i Dorothy Fillmore

84 Pilgrim Drive, Windsor, CT 06095





